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cap height
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x-height
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full capital small capital counter
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Taken from: Layout Workbook
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HUMANIST OR OLD STYLE
The roman typefices of the
Sifieenth and sixteenth centurics
eomudated cassical calligraphy.
Saboit was desigied by

Jan Techichold in 1966, based
on the sixteenth-century
Hypefaces of Clande Guramond.

ATTIAYINSYH

TRANSITIONAL

These typefices have sharper
serifs and @ more vertical axis
than humanist letters. When the
Sfonts of Johun Baskerville were
introdced i the mid-cighteenth
centiry. their sharp forms and
high contrast were considered
shocking.

Modern

INOadod

MODERN

The typefuces designed by
Giambattista Bodoni in the lale
eighteenth and early nineteenth
centuries are radically abstract.
Note the tHhin, straight serifs:
vertical axis; and sharp contrast
Srom thick to thin strokes,

Slab serif

# +—

LGYPTIAN OR SLAB SERIF
Nimerous bold and decorative
fypefi
nineteenth centiey for nse in
advertising, Fayptian fonts have
heavy, slablike scrifs.

es were introduced in the

Serif

SN¥S 1719

HUMANIST SANS SERIF
Sans-serif typefaces became
comimon in Hiw hventieth
century. Gill Sans, designed by
Firic Gill in 1928, has humanist
characteristics. Note the smail,
lilting counter in the letter a,
and the calligraphic variations
in line weight.

Sans-serif
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TRANSITIONAL SANS SERIF
Helvetica, designed by Max
Miedinger in 1957, is one of

the world's most widely used
typefaces. 1ts uniform, upright
characler make
transitional serif letters. These
fonts are also referred to as

it similar to

“anonymous sans serif.”

a4

vidal

GEOMETRIC SANS SERIT
Some sans-serif lypes are built
around geometric forms.

In Futura, designed by Paul
Renner in 1927, the Os are
petfect circles, and the peaks
of the A and M are sharp
triangles.

ans-serif

Adapted from: Thinking With Type



Type
Categories

There are many more ways —
to slice up typefaces, but
be on a first name basis
with these six.

Old Style
Modern
Slab Serif

Sans Serif

trade gothic

Display

oper black

SCrzpt

apf chan



Serif (pronounced
“sairiff,” not

“‘suh reef”)
Diagonal Serifs on lowercase

stress letters are slanted

®](§1§ tyle ..

Moderate thick/thin
transition in the strokes

Goudy Palatino Times

Baskerville Garamond

Taken from: The Non-Designer’s Design Book



are thin and horizontal

“ ‘] E r“ Bodoni Poster Compressed

|

Radical thick/thin transition
in the strokes

Vertical stress ‘ Serifs on lowercase letters

Bodoni Times Bold (nyx
Didot, Bold  Walbaum

Taken from: The Non-Designer’s Design Book



Serifs on lowercase letters are Vertical
horizontal and thick slabs stress
L Clarendon
Very little or no thick/thin transition,
or contrast, in the strokes

Clarendon Memphis

New Century Schoolbook
Silica Regular, Light, Black

Taken from: The Non-Designer’s Design Book



No serifs No stress because
anywhere there’s no thick/thin
S . I

Franklin Gothic

L No thick/thin transition
in the strokes

Proxima Nova Formata
Helvetica Akzidenz Grotesk

Gill Sans cCalibri Gotham

he Non-Designer’s Design Book
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‘Decorative

Curlzy MT

JUNIPER THE WALL Tabitha
oastenry SUPSWAL Blue Island
FAnTs SCAFRLETT



e that font!




Oldstyle A-l- T“E RODEO

Modern High SOCiety

Slab serif t? @@a (9%4%/246 WM

Sans serif As I remember, Adam
Script The enigma continues
Decorative lth your attitUde

Taken from: The Non-Designer’s Design Book
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Bloomberg
Businessweek

OEGRE]

AMAZON

AN EXPLOSIVE

NEW ACGOUNT WILL CHANGE

EVERYTHING
YOU KNOW ABOUT
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Neue Haas Grotesk




NEW YORK MAGAZINE

—

Saturday 12 Oct 2013

Home

Why Subscribe?

About New York Magazine
Gift Subscription

Magazine Sections

Exclusive FREE Downloads

Eating

Home B Help
Shopping
Fun

Kids

Health & Self
Eat Cheap

Home > 8 Free lssues

Try 8 FREE Issues

Try New York Magazine today and receive 8 FREE issues, PLUS
receive:

+ All the exclusive guides in our Best Of New York series for
FREE!

+« Ingenious illustrations, stunning photography, and a design
that's both fresh and familiar.

+« More than just a ‘what to do’ guide - it's your guide to NY
culture.

« Award-winning journalists and critics.

+ The definitive sourcebook for restaurants, bars, entertainment,
fashion, shopping, nightlife and more.

+ Relevant for native New Yorkers or anyone who just loves the n :n ::
citv.

TYPEFACE
Bookmania

(or something close)
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SO YOU NEED A TYPEFACE s a project by Julian Hansen. I's an
alternative way on how to choose fonts (or just be inspired) for
a specific project, not just by browsing through the pages of
FontBook. The list is (very loosely) based on the top 50 of Die
100 Besten Schriften by Font Shop.

© 2010 Julian Hansen www julianhansen.com

HOW ABOUT
SOMETHING
HEAVILY USED?

GOT A LOT OF
TABLES, HAVE
You?

Clo

Letter Gothic

: - —{mm
HOW ABOUT \)

SOMETHING

AWARD WINNING?
-{ BAD
== COMBINATION

DISPLAY ‘

Miller

WE ALL LIKE
SOMETHING VERY
CONDENSED, YES?

YOU CRIED WHEN
WATCHING
TERMINATOR

NN

OKAY TO A
QUESTION OF

DO PEOPLE CALL
YOU BORING FROM
TIME TO TIME?

EMMENTAL

HUMANISTIC
FORMS PLEASE
YOUR EYE?

| MUST SAY THAT
THIS FLOWCHART
IS LOOKING HOT

INFOGRAPHIC

FF Scala 0CR

ARE YOU
COMPLETELY IN
DOUBT?

Caslon

NEWSPAPER

THINK MR.
SPIEKERMANN IS
MOSTLY RIGHT?

600D EIA-D\ ' : : T T
. _/ DO YOU LIKE IT | :
: . A CHAMPION IN TRADITIONAL? f\ m
WHAT IS YOUR USABILITY, frosseres T T YES NO
OPINION OF | PERHAPS? NN
6;9
Optima 5

DO TS A TYPEFACE

S0 YOU WANT A
SANS SERIF. IS
THAT THE CASE?

SOMETHING
MODERN, YET
PLAINSPOKEN

IT'S OKAY WITH
YOU IF IT'S SWISS?

MMM. SPIKY SERIFS

Arnhem ARE NICE

Start out by choosing the kind of project
that you'll need your typeface for.

BUT PERHAPS
ONE WOULD WANT
A LARGER EYE?

Gotham

HERE WE HAVE A
CLASSIC WAITING

FOR YOU
GOT A WHOLE

@
H — BUNCH OF OFFICE
e

Garamond

NOT AFRAID TO BE
ASKED IF YOU LIVE
IN THE NINETIES?

HOW DO THE
WORDS SEMI-SANS,
SEMI-SERIF SOUND? ‘

Comic Sans

CORRESPONDENCE

INVITATION

A SANS SERIF,
SERIF?

OR PERHAPS A
MAYBE?

Helvetica

(ves)

A NEQ-GROTESK
PERHAPS?

GOT SERIFS, GOT
SANS?

SOMETHING NEW, H
‘ YOU LIKE ‘
GEOMETRICS?
IS IT AN ITALIAN LIKE SOMETHING !
RESTAURANT?

N : FF Meta
HANDWRITTEN, H R

DO YOU? | @,
() (o)- ()
K DO YOU LIKE
FUTURA?
OKAY THEN, COME
WITH ME

cloxele

Interstate

~

O [+

FF Erfkrighthand

Franklin Gothic IF | SAY “SCIENCE

FICTION MOVIES
ARE MY FAVOURITE" |

HOW ABOUT
SOMETHING A BIT
FANCY?

THEN WE ONLY
HAVE SOMETHING
DECORATIVE

HOW ABOUT
SOMETHING
CLASSIC?

SOMETHING
CALLIGRAPHIC,
MAYBE?

Palatino

Myriad

Lexicon

‘Walbaum

Fedra

Didot

@O @

SOMETHING FUN,

"‘1 THIN HAIRLINES

THEN? H ARE YOU ALONE? ‘

-..| THINNER HAIRLINES |

| DOYOU LIKE THE 659
LOOK OF ADOBE?

Frutiger

Akzidenz Grotesk Peignor

Eurostile




EPRO TIP

Old Style Never combine two typefaces
Modern from the same category

oooooo
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,,,,,,,,,,, - You have so many to choose

Display from, make ‘em different!
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zapf chancery



typposrapihy

1s what language looks like

a lin

A

that went for a walk

INJNG!



Am I the Same? Maybe I am American Typewriter Bold
but not exactly? I’'m confused rocweiso

[ am clearly and unambiguously  American Typewriter

very different

Poplar Std



nterstate Light

nterstate Light Compressed
nterstate Light Condensed
Interstate Regular
Interstate Reqular Compressed
Interstate Reqular Condensed
Interstate Bold

Interstate Bold Compressed
Interstate Bold Condensed
Interstate Black
Interstate Black Compressed
Interstate Black Condensed

Designed by Tobias Frere-fones, Font Bureau, 1993




“PRO TIP

Pick 1 or 2 fonts for your piece
and Nno more.

Variations like bold, italic, ALLCAPS and
differences in S| /& go along way.
Think very hard before adding a third
font, and run screaming when anyone
wants you to add a fourth.



Really, anything —

]

Anything but Arial or Times New Roman.

Table of

ypetaces
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Avoid too many signals.

BOLD AND ITALIC

Pick one, guys —

AND UNDERLINED
OH MY!!!!




Text

How to deal with words

on ey F T 2SR .,\

“““h.*x . '~' ”. \‘.. A~ _'I""\: - ‘ - '.\\\ﬁ- d

\“ . v 4 p. '__'.' ‘\t\-. . = ¢ 4 ‘._

« ¥ e YA .

NI R ARTI

- - ._5‘ ~ - _,..'. “. .‘\ (‘.'- 1

r S SO A TS

Rsr o CHMERRY < . Q\"‘(“ &, f’\ ~' Q’ VP Q@

Gariare s o os e S SR &y~ S SE
R DRI DR DR R RN N g s

St o i

FAST RJVE‘?';A?T%VE-R'E{\\IQ’Q)% '\.Q Qb *?@‘ -6?"9 Y

ZAST RIVEREAST. QW % X SSEs Jog

§7 RIVEREAST Y- ¢ A TG T

: FASS &
7 RIVERSRLEGE 0 S

YV ary e 4 g O

: 5‘7‘2%’25‘?{-_15 ?*c’q, '%%JER'EA;?T WERY  Fend

ST RIVEREAST RN o £ 5

"5"-5_7'.»?/;»5.9.:-.;1 %Ei YI;*’% ? L ?—T § K
o oo = j

e ¥ ag:n-:n?: BT s~ 2

Typographic Maps by axismaps



Legibility

how easy it is to recognize individual letterforms

Large X-Height
Legibility Large Counters
Simple Letterforms
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Readability

how easy it is to read words, lines and paragraphs

Not ALL CAPS
Readability ____ Proper letter/word/line spacing
Big enough type size



typography

TYPOGRAPHY



Not only is ALL
CAPS hard to
read, it also —
takes up much
more space.

READABILITY REFERS TO THE EASE WITH
WHICH A READER CAN SCAN OVER PARA-
GRAPHS OF TYPE. IN OTHER WORDS, HOW
EASY ITISTO READ! READABILITY IS DEPEN-
DENTONTHEMANIPULATION ORHANDLING
OFTHETYPE.FACTORSWHICHAFFECTREAD-
ABILITY INCLUDE: LINE LENGTHS, POINT
SIZE, LEADING, TYPEFACESELECTION, SPAC-
ING, TYPE ALIGNMENT, AND BACKGROUND.

Readability refers to the ease with which a read-
er can scan over paragraphs of type. In other
words, how easy it 1s to read! Readability is de-
pendent on the manipulation or handling of the
type. Factors which affect readability include:
line lengths, point size, leading, typeface selec-
tion, spacing, type alignment, and background.



Avoid ALL CAPS as much as possible

I’'M JUST ONE BIG ‘OL RECTANGLE AND HARD TO READ

I’'ve got shapes and contours and you can scan me much faster



Ker ning

Kerning is the adjustment of spacing between specific characters

— Leading Leading
TraCklng Leading Leading
O
Tracking 1
o Leading Leading
T rac k 11 g Leading Leading
Tracking is the overall spacing Leading is the spacing

between letters between lines of text



Watch your line-length. 45-90 characters
per line is ideal (including spaces).

Your eyes have trouble following very long lines of text across the page, so longer lines are very hard to read, especially on the web.
Your eyes have trouble following very long lines of text across the page, so longer lines are very hard to read, especially on the web.

Your eyes have trouble following very long lines of text across the page, so longer lines are very hard to read, especially on the web.



PRO TIP

The internet hates indents.

But the sufferings of her tortured child she has no
right to forgive; she dare not forgive the torturer, even
if the child were to forgive him! And if that is so, if
they dare not forgive, what becomes of harmony?
Is there in the whole world a being who would have
the right to forgive and could forgive? I don’t want
hatrhony, From love for humanity I don’t want it.

I'would rather be left with the unavenged
suffering. I would rather remain with my unavenged
suffering and unsatisfied indignation, even if I were
wrong. Besides, too high a price is asked for harmo-
ny; it’s beyond our means to pay so much to enter on
it. And so I hasten to give back my entrance ticket,
and if T am an honest man I am bound to give it back
as soon as possible.

And that T am doing. It’s not God that I
don’t accept, Alyosha, only I most respectfully return
Him the ticket”

But the sufferings of her tortured child she has no right
to forgive; she dare not forgive the torturer, even if the
child were to forgive him! And if that is so, if they dare
not forgive, what becomes of harmony? Is there in the
whole world a being who would have the right to forgive
and could forgive? I don’t want harmony. From love for
humanity I don’t want it. I would rather be left with the
unavenged suffering.

I would rather remain with my unavenged suffering and
unsatisfied indignation, even if I were wrong. Besides, too
high a price is asked for harmony; it’s beyond our means
to pay so much to enter on it. And so I hasten to give back
my entrance ticket, and if I am an honest man I am bound
to give it back as soon as possible.

And that T am doing. It's not God that I don’t accept, Alyo-
sha, only I most respectfully return Him the ticket”



No orphans or widows.

But the sufferings of her tortured child she has no right to
forgive; she dare not forgive the torturer, even if the child
were to forgive him! And if that is so, if they dare not forgive,
what becomes of harmony? Is there in the whole world a
being who would have the right to forgive and could forgive?
I don't want harmony. From love for humanity I don't want it.
I would rather be left with the unavenged suffering. I would
rather remain with my unavenged suffering and unsatisfied
indignation, even if I were wrong. Besides, too high a price is
asked for harmony; it's beyond our means to pay so much to
enter on it. And so I hasten to give back my entrance ticket,
and if I am an honest man I am bound to give it back as soon
as possible. And that I am doing It's not God that I don't
accept, Alyosha, only I most respectfully return Him the
ticket.

And if the sufferings of children go to swell the
sum of sufferings which was necessary to pay for
truth, then T protest that the truth is not worth such
a price. T don't want the mother to embrace the

oppressor who threw her son to the dogs! She dare

not forgive him! Let her forgive him for herself, if
she will, let her

forgive the torturer for the
ffering of her mother's heart. But

f her tortured child she has no right
to forgive; she dare not forgive the torturer, even if
the child were to forgive him! And if that is so, if
they dare not forgive, what becomes of harmony?
Is there in the whole world a being who would have
the right to forgive and could forgive? T don'tsant it.

T would rather be left with the unavenged suffering,
1 would rather remain with my unavenged suffering
and unsatisfied indignation, even if I were wrong.
Besides, too high a price is asked for harmony; it's
beyond our means to pay so much to enter on it.
And so I hasten to give back my entrance ticket, and
if T am an honest man I am bound to give it back as
soon as possible. And that I am doing. It's not God
that I don't accept,dfjkfdkfkd Alyosha, only T most
respectfully retu h fjj fdh jthfh dk Him the ticket."

respectfully return Him the ticket.

Ifgs not worth the tears of that @n& tortured child

who beat e M with its little fist and

prayed in its stinking outhouse, with its unexpiated

tears to 'dear, kind God'! It's not worth it, because

re unatoned for. They must be atoned
for, or there can be no harmony. But how? How are
you going to atone for them? Is it possible? By their
being avenged? But what do I care for avenging
What do T care for a hell for oppressors?

good can hell do, since those children have
already been tortured? And what becomes of
harmony, if there is hell? I want to forgive. I want to

g And if the

embrace. I don't want more suffer

sufferings of children swell the sum of

sufferings which was nec to pay for truth,

then 1 protest that the truth is not worth such a

price. I don't want the mother to cmbrace the
oppressor who threw her son to the dogs!
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Putting the pieces together

Grid systems Grid systems
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Single Multi Modular
Column Column

|Comman
typographic
dBsores

IGrid systermns

|Various Torms of dysfundiion appear amaong | |
roplations exposed lo bypography for lang
[periods of time. Listed Nere are 8 umber of
requently observed alflidions.
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Useful for Print...
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.and the web
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|_ots of
resources

Inspired by a trip to the library of
Fonmon castle, this layout is inspired by
the large collection of 18th century
volumes there. Designed around an
asymmetric five column grid, the first
and last columns are two hundred pixels
wide. The centre three are ninety six
pixels wide each. The gutters are thirty
pixels. The centre three columns can be
combined to one master column — like
the one you're now reading.
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THE FONMON

A five column layout using columns of different widths

I nspired by a trip to the library of Fonmon castle,

this layout is inspired by the large collection of
18th century volumes there. Designed around an
asymmetric five column grid, the first and last
columns are two hundred pixels wide. The centre
three are ninety six pixels wide each. The gutters are
thirty pixels. The centre three columns can be
combined to one master column — like the one you're
now reading. This can comfortably contain a three
hundred pixel wide advertising unit.

12 Column Grid

Inspired by a trip to the library of
Fonmon castle, this layout is inspired by,
the large collection of 18th century
volumes there. Designed around an
asymmetric five column grid, the first
and last columns are two hundred pixels
wide. The centre three are ninety six
pixels wide each.

Fluid 960 Grid System

Fluld 12-column  Fluid 16-column

Fixed 12-column

Fixed 16-column  Downioad / Forum

Templates for Rapid Interactive Prototyping

DESIGN PROCESS DESIGN INFLUENCES INSPIRATION CONTRIBUTION

Design s based on the inspiration ef past
‘accomplshmants. On that foundation, wa can buld
upon those achievements to shape the future.
Design is about ffe — past, present and future —
and the learning process that happens between
birth and death. It is about community and shared
knowledge and experience. It is the passion to buld
on what weve learned batter.

The words "design influences” can be understood
a5 both a plural noun and as subject and verb. The
plural noun speaks of those who have come before
us and paved the way. The verb speaks of the
responsibilty of design to lead the way. By
understanding where we have come from, we have
a better idea of where we are going and, perhaps,
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Lorem ipsum dolor st amet, consectetuer
, 380 diam nonummy.

tincidunt ut laoreet dolore magna aliquam erat
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be heading.

ACCORDION
Design Process
The Value of Design

I have been insired by the werk of many who have
plonsarad advances in Web Standards, including
Jesse Bennett-Chamberlain, Douglas Bowman,
Allen Chang, Andy Clarke, Jon Hicks, Shaun
Inman, Cameron Moll, Veerle Pisters, Jason
Santa Maria, Dave Shea, Ryan Sims, Nathan
Smith, and Jeffrey Zeldman, to name a few.
Thank you for inspifing me ta give somathing back.

2-column asymmetrical layout

2-column layout, switched columns
Code-wise, c1 comes before c2.

3-column symmetrical layout

The 960 Grid System

The Fluid 960 Grid System templates have been
buitt upon the work of Nathan Smith and his 960
Grid System using effects from the MooTools and
JQuery JavaScript loraries. The kiea for buiding
these templates was inspirad by Andy Clarke,
author of Transcending GSS, who advocates a
content-out approach to rapid interactive

prototy ping, crodting Jason Santa Maria with the
grey box method




Color

Wheels and Schemes
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Complementary

. Blue & orange
. . Red & green

. Yellow & purple

Taken from: The Non-Designer’s Design Book



Analog

O

Aqua, green, lime-green yellow-orange, orange,
red-orange

Taken from: The Non-Designer’s Design Book



Tints.

Taken from: The Non-Designer’s Design Book



'PRO TIP

CMYK for print, RGB for web.

CMYK stands for cyan, magenta, yellow, and key (black),
. and is the color model that’s used for books, magazines, or
newspapers. CMYK acts like paint (blue + yellow = green).

.
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RGB stands for red, green, and blue, and is what’s used

I I I I m— for screens like your computer, TV, or iPhone. RGB acts
like light (all colors together = white).




[_| colorblindsafe || print friendly

|| photocopy-able
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ombinations

American Hope CtheWall Nauticle Blue

Wild West DW

Hipster Haven

Blue Hawali

Flat design color...

Picasso Figured...

Adobe Kuler (good for getting inspired)



SPRO TIP

Test your colors for color blindness

Normal Vision Color Blind



Use Color Oracle to Tes

(most of the time you just gotta up the contrast)

How $3.7 Trillion Is Spent

Mr. Obama's budget proposal includes $3.7
trillion in spending in 2013, and forecasts a

$901 billion deficit.

Circles are sized according to the
proposed spending.

$100 bilion

$10 bilion
$1 bilion

Color shows amount of cut or
increase from 2012.
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How 53.7 Trillion Is Spent

Mr. Obama's budgat propaaal includes $3.7
trdlian in apending in 2013, and fomcasis 8
801 billion defici.

Circles s sired accoming bo the
proposed spanEng.
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Now, let’s get started with:

Al




These tools:

L

Selection tool Rectangle tool

ol

Type tool Line tool




